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NOTICE TO TRANSIENT READERS. 
Readers of The Art Amateur who bay the maga- 
zine from month to month of newsdealer*, Instead 
of forwarding their subscriptions by the year, are 
particularly requested to send AT ONCE their names 
and addresses to the publisher, so that he may mall 
to them, for their information and advantage, snch 
circulars as are sent from time to time to regular 
subscribers. 

MODEST FURNISHING FOR TWO ROOMS. 

Sir : I am about to furnish two small rooms in a 
modest way, and will be thankful for any hints you can give me. 
The rooms are separated by folding doors. The parlor is about 
15 x ii and' the dining-room about the same. The parlor has a 
broad window in front and one on the side, a dark marble grate 
without a cabinet ; the dining-room has one window and a glass 
door leading on to the porch. The woodwork I think is to be oiled 
pine. Would it be better painted ? if so, what colors ? The wall 
and ceiling will be white for the present, unless you think that they 
would look better painted. I have two chairs, a dark red Turkish 
rocker and one in old gold and blue silk tapestry. What color 
and what kind of curtains, draperies and carpets shall I get, and 
what shall I do with the mantel ? And what in furniture ? 

" An Old Subscriber," Bay City, Mich. 

Nothing can be done with a room that retains staring white 
walls and ceilings. Paint the walls of the parlor a warm maize 
color and the ceiling and cornice the same. The woodwork 
should be shellacked, not oiled. Get a good Brussels carpet in 
which old gold predominates; a narrow border may be used. 
Use cream-colored scrim curtains with narrow lace edging for 
the window. Let the inside curtains be rich old-gold-colored 
velours ; they should be looped back. The furniture may be un- 
stained cherry. For the dining-room have the walls painted a 
light yellowish terra cotta and the ceiling and the cornice a lighter 
tint of the same. Get a Brussels carpet in which dark red pre- 
dominates. The curtains may be wine-colored velours; they 
should hang straight. The furniture may be of ash or of oak. 
Drape the mantels in both rooms, with a deep valance in the 
dining-room and the same with curtains below in the parlor. 



readers. The descriptions are not simple enough as to details, 
such as the proportions of chemicals to be used. 

Wendell Moselev, Elgin, III. 

As we continue to receive offers to furnish the series 
of practical articles asked for on the zinc-etching and photo-en- 
graving processes, we desire to say that we have already secured 
what we want in this way. The Rev. W. H. Burbank, of Bruns- 
wick, Me., an experienced worker in the processes, as well as a 
practised writer, will contribute in the next number of The Art 
Amateur an article on zinc etching, to be followed by others on 
photo-engraving. Mr. Burbank will also give to our readers the 
benefit of his practical experience as an amateur photographer, in 
a series of simple articles running through the coming year. In 
answer to i( Reader/' San Francisco, and others, we would say 
that this department of amateur photography, so far from being 
'* discontinued," will be made stronger than ever. 



SUGGESTIONS FOR WINDOW CURTAINS. 

Sir : What kind of curtains would you suggest for a 
small front room furnished mostly in olive and old gold ? Are 
Brussels net and Tambour taking the lead, or are colored curtains 
still used ? I suppose China silk would not do for long curtains ? 
If you think colored curtains will be prettiest, please suggest the 
color. Reader. 

Place cream-colored " cheese cloth" curtains, trimmed with nar- 
row lace edging, next to the glass, to hang straight. Colored 
hangings in addition to these should also be used, on the room 
side. China silk is too thin and flimsy. Dark wine-colored single- 
faced velours would be best. They should be trimmed With nar- 
row tufted fringe, and those curtains should be looped. 



HINTS FOR A HANGING CABINET. 

Sir : I have a space 28 inches wide between windows 
in my back parlor, and have thought of a hanging cabinet (for 
mineral specimens and shells) the width of the space ; but I do 
not know what length to make it to have it in right proportion to 
the width. The room is 21 x 14 feet. The carpet is Moquette in 
shades of terra cotta with slight dashes of yellow. There are four 
windows, which are hung with French silk curtains, striped terra 
cotta, blue and yellow. The wall-paper is terra cotta and gold. 
How would the design for wood-carved picture frame on page 94 
of The Art Amateur for March, 1888, do for the frame or front of 
the cabinet ? I do not do wood-carving, but I paint in oil-colors, 
and have thought I might have the cabinet made and decorate it 
in oil-colors with some suitable design such as you may suggest. 
Shall I have glass doors, and would it be best to have two or one 
of the entire width ? Subscriber, Missouri Valley, la. 

The cabinet should be made of "antique" mahogany or of 
cherry stained and finished to imitate this wood. Painting of any 
ornamental kind on or inside the cabinet would detract from the 
interest of the specimens. The space is too narrow for double 
doors. The cabinet may be 4 feet 6 inches high. For lining the 
sides and the back, a dull plum-colored china silk will be found 
best. There should be a glass door with polished brass fittings. 



THE PHOTO-ENGRA VING PROCESSES. 

Sir : I have been a subscriber for eight years to The 
Art Amateur, and if a series of articles should appear by which I . 
should be able to do some photo-engraving or zinc etching my- 
self, I should consider that that alone would repay me many times 
the cost of the whole eight years' subscription outside of the other 
innumerable advantages which I have derived from the perusal of 
your Magazine. Articles such as those named would without 
doubt be wonderfully popular with the authors of the inquiries of 
which almost every issue of your Magazine contains one or more, 
i.e., the amateur designers and illustrators, who could with such 
aid make their own plates, and thus obtain many orders. I should 
like to form the acquaintance of some of them. I sincerely hope 
that at an early date you will succeed in getting the papers started. 
I, for one, could make quite a good thing out of them in design- 
ing and engraving. The Scientific American publishes a Supple- 
ment at ten cents (I don't know the number)^ on photo-engrav- 
ing, and Fuch & Lang, Art Dealers, Brooklyn, E. D., publish, at 
fifty cents, I think, a book on photo-engraving and zinc etching, 
by Leslie. I do not think these will answer the purposes of your 



ART INSTRUCTION. 

Sir : I have been a subscriber to your excellent mag- 
azine for several years and have derived much good from it. I 
would like your advice in respect to a course in practical design- 
ing. What is the best school ? 1 have catalogues from several, 
among which are the Women's Institute of Te6hnical Design and 
the School of Industrial Art for Women. Can you tell me the 
difference in the schools ? Do you know of any better school ? 
I should like all the information and advice that you can give, 
and I believe it will be of use to many others in the West who 
would like such a course. I would not go totally unprepared. I 
have had a year's course in drawing from the cast and life, and 
some work in painting in the San Francisco School of Design. 

An Art Student. 

The School of Industrial Art and Technical Design for Women 
(124 Fifth Avenue, New York), of which Mrs. Cory is principal, 
is the name of one establishment. The training is excellent there, 
we have always heard. There was a rival school of similar name, 
but we supposed that it had been discontinued. 

Sir : I wish to make art a profession, but do not 
know the best place to obtain my instruction. I have applied to 
several schools near home — colleges and academies — in which art 
is made a secondary matter; but these seem unsatisfactory to me. 
I have heard of both «' Cooper Institute'' and " The Boston Art 
School," in which, it seems, art in all forms is made the fore- 
most object ; but I can obtain the address of neither. Will you 
send me them, and the addresses of any other schools in which one 
can be fitted for a good position as teacher or designer ? I have 
taken but few lessons in painting, but still enough to know that I 
love the work dearly. My bent is chiefly for landscapes and 
flower painting. I shall hardly have money to study for more 
than two years, so I would like to study under some artist whose 
name and influence will assist me to obtain a good situation. If 
you will kindly give me advice or the address of any school or 
artist, I shall be much obliged. H., Brookfield, Mo. 

We advise you to give little thought at present to the problem 
of how to obtain a position to teach art. Your whole time for 
years should be spent in learning. If you address " The Princi- 
pal of Cooper Institute, New York/' your communication will 
doubtless receive proper attention. " The Boston Art School " is 
not known to us. The School of Fine Arts, a department of the 
New England Conservatory, in Franklin Square, Boston, would 
be a very suitable place for you to study. You should write to 
Mr. Tourjee, the director, for circular. Nearer your home in Mis- 
souri are two art schools which are said to be excellent — De 
Pauw Art School, Greencastle, Ind. (Professor H. A. Mills, 
director), and Columbus Art School (Professor Goodnough, di- 
rector), Columbus, O. Write for prospectus of each. 



AR T NEEDLE WORK Q UERIES. 

J. L. D., Spokane Falls, W. T., writes : " I have a 
piece of cardinal felt 2 yards long and 22 inches wide. How shall 
I decorate and drape it for a lambrequin for a mantel 2 feet 
long ?'' — Your felt is long enough to festoon handsomely, but it 
needs a heavy fringe not only for effect but to keep the folds in 
place. The fringe should be of the same color, but may have 
gold mingled with it. If you are skilful in embroidery, that might 
be added as a border ; it could be of some conventional design in 
rope silks of lighter or darker shades of red. 

J. L. D. — An admirable and serviceable portfolio may 
be made of a folded sheet of calf's skin tied with leather strings 
through perforations. If you can work in leather, a line border 
tooled and gilded will make a suitable finish. Other ornament may 
be added. The word ** Portfolio" in ornamental letters would 
serve as a decoration. 

N. J. W., New Haven. — Homespun linen sheets could 
be used for portieres, but they should be dyed. The color might 
be red, blue, olive, or e*cru, if no deeper hue is practicable. For 
methods of treatment in embroidery we refer you to the u Talks 
with Mrs. Wheeler" in the June number of The Art Amateur. 

H. P. T. — (1) Tea doilies are generally about six 
inches square. They may be of fine white damask fringed, and 
with a border of drawn work. In the centre embroider with out- 
line stitch some of the pretty little figure designs by Edith Scan- 
nell given during the past year in The Art Amateur supplements. 
(2) A tea cosey is a large, dome-shaped or semicircular case 
made to cover an ordinary teapot, so as to keep it warm. The 
base rests on the table, while a little loop of cord at the top 
serves as a handle. The cosey is generally made of cashmere or 
flannel, and embroidered with some pretty design ; the wad- 
ding consists of a layer of cotton batting and is placed between 
the outside and lining, and should be loosely quilted. Navy blue 
or deep crimson are favorite colors for these articles. 



SUNDRY QUERIES ANSWERED. 

W. M. C, Schenectady, N. Y.— A new series of practi- 
cal articles on etchings is ready for publication, and will appear as 
soon as the pressure on our columns will permit. 

S. M. L., Goderich, Ont., asks for " addresses of one 
or two reliable dealers in photographs from whom to obtain por- 
traits of celebrities, etc." Let him write to the Soule Photograph 
Co., 338 Washington Street, Boston. 

H. B. S. asks : " Where can I get a study in oils, 
about 22 x 15, of a hunter, setters and birds, ducks or geese ?" 
Write to M. T. Wynne, 65 East Thirteenth Street, New York. 

H. A., Meridian, Miss. — For etching materials send to 
John Sellers & Sons; 17 Dey Street, New York. A good man- 
ual on Etching is that by Robertson, published in the Winsor & 
Newton series by handbooks, and sold by F. W. Devoe & Co. 

H., Hancock, Md. — Undoubtedly, it is a mistake to 
" clean up" ancient coins. The numismatic expert of the British 
Museum, in a lecture delivered some years ago, told how he ** had 
to draw upon the national purse for thousands of pounds to re- 
place the Roman coins which had been touched up and restored, 
and consequently had lost their historical value." 

MRS. S., Lake City, Minn., asks : " What tools is it 
necessary to have in order to commence wood-carving ? Where 
can I get them? What is the probable cost ? Shall I order by 
number ? Is there a manual of wood-carving that you can recom- 
mend ?" See answer to ** Reader," in the September number of 
The Art Amateur. A useful " Hand-Book on Wood-Carving 
for Self-Instruction*' has been written by Carrie Henderson, an 
experienced teacher. The price is $1, on receipt of which we will 
forward you a copy. 

A. J., Cleveland, O. — If practicable, or unless there is 
a special reason to the contrary, artists work with the light on the 
left, to prevent the "cast shadow" from the brush falling in- 
ward ; it follows, therefore, that pictures are nearly always seen 
to the greatest advantage with the light on the left of the spectator. 
" Cast shadows " are always to be distinguished from other shad- 
ows incidental to an object. In this instance the side of the brush 
itself turned from the light would, of course, have its shadow, and 
another shadow would be " cast," or projected on to the first object 
with which it came in contact. Cast shadows are always darkest, 
because least susceptible of modification by reflections. 

Mrs. J. I. W., Glens Falls, asks : " Can you rec- 
ommend a work on pastel painting ?" Henry Leidel, 339 Fourth 
Avenue, New York, publishes " The Art of Pastel Painting as 
Taught by Raphael Mengs," and F. Weber & Co., 1125 Chestnut 
Street, Philadelphia, publish a translation of Goupil's treatise. 

C. M. S., Newton, la., writes : " I want to know 
what colors to use in painting a red rose ; it is one of the bright- 
est and purest red roses I ever saw. Rose madder and other reds 
I have tried are too dull." Use for the local tone madder lake, 
vermilion, white and a little raw umber. In the shadows add 
burnt Sienna and a little ivory black. The high lights should be 
very brilliant, and are painted with vermilion, rose madder, white, 
and the least touch of ivory black, to prevent crudeness. Make 
the half-tints soft and gray in color, as this will give more light 
and depth to the surrounding tones. The green leaves which 
grow with such a rose should be carefully studied from nature. 

H. P. T., Green's Farms, Ct. — (1) An appropriate 
frame for the design of pansies published in The Art Amateur 
last December would be a bronze moulding of from two and 
one half to three inches in width. No glass would be required for 
an oil painting ; but a sheet of clear glass will protect the litho- 
graph from dust and other injuries, and is therefore advisable. . 
(2) The head, ** Little Rosebud," would be appropriately framed 
in a moulding of dull gold, about three inches in width. It will 
also be effective to have the moulding somewhat higher where it 
joins the picture, growing gradually flatter, of course, at the out- 
side edge. 

" Argo," Norwich, Ct., asks : (1) What number of 
L'Art contains Murray's etching of Alma-Tadema's "Sappho" ? 
(2) What is the address of L'Art and what is the price of one 
number ? (3) What is the process by which the pictures signed 
" Kurtz" are reproduced ? (1) The etching, "Sappho," was pub- 
lished about four years ago. (2) L'Art is published in the Avenue 
de l'Opera, Paris. The agents here are Macmillan & Co., 112 
Fourth Ave., New York. We doubt that they sell single numbers. 
Write to them. (3) The Kurtz process is similar to the German 
Meisenbach process, in which a wire screen is used as a back- 
ground for such objects as are to be photographed directly onto 
the gelatine plate without the aid of a drawing in lines, which the 
ordinary photo-engraving processes require. 

S. K., Philadelphia, writes : " How can I use asphal- 
tum safely ? I mix it cleanly with my other colors, without using 
any vehicle, but it does not dry." — B., Chicago, asks : '* What is 
the difference between asphaltum and bitumen ? Which is safe 
to use ?" — " Subscriber," Schenectady, N. Y., asks the same 
question as S. K., and further asks : " How can one find out if 
the asphaltum sold by the dealers in artists' materials is pure ?" 
Our advice to all these inquirers is to have nothing to do with 
this most dangerous pigment. Asphaltum is least likely to crack 
when mixed with an unctuous vehicle ; even then it is not safe. 
The solution of asphalte in turpentine is what is commonly called 
"asphaltum," and the mixture with drying oils "bitumen." 
Standage gives the following tests for purity of the pigments : 
" If pure it should present a glossy fracture, smooth and nearly 
black and brilliant. This fracture also has the appearance of 
undulations, arising, in fact, from the movement it experienced, 
while yet liquid, on the surface of the sea, and in its concrete 
state it retains this form." But be the pigment pure or not we 
repeat the advice— have nothing to do with it. 
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BUREA U OF HOME DECORA TION. 

Arrangements have been perfected for furnishing 
readers of The Art Amateur with the best practical assistance in 
house decoration, upon the following terms, payable in advance : 

Furnishing sample colors for exterior painting of a house, $5. 

Furnishing sample colors for tinting walls and ceiling and for 
painting wood-work, with directions regarding carpets and win- 
dow draperies, $5 per room. 

Furnishing sample colors for tinting cornice and ceiling, and 
patterns of paper hangings for frieze and wall, with samples of 
proper materials for window draperies and portieres, and sample of 
carpet, where rugs are not used, with full directions as to arrange- 
ments, $10 per room. 

For bachelors' apartments, or a small "flat," of say seven 
rooms, sample colors will be furnished for walls, ceilings and 
wood-work, and general directions given as to floor coverings and 
window draperies, for $25. 

For the highly ornate or elaborate decoration and furnishing of 
single rooms, such as drawing or dining-rooms in city residences, 
or where a special or distinctive treatment is desired, designs, 
specifications and estimates will be furnished, with competent su- 
perintendence, if required, the charges in each case to be propor- 
tionate to the service rendered. 

For the furnishing and decoration of large or expensive " flats," 
where considerable outlay is contemplated, special charges will be 
made, based upon the requirements of the work. 

Should it be desired, we can supply furniture, Oriental rugs and 
carpets, ornaments and bric-a-brac — indeed, everything required 
to carry out a scheme of artistic decoration, whether for a single 
room or an entire house. 

In such cases we will, as far as possible, send patterns and sam- 
ples, with price attached, and when the quantity of a material re- 
quired is determined upon, a post-office order or draft to pay for 



the same must invariably be sent with the order to buy. This 
purchasing department is conducted for the convenience of our 
readers, and it must distinctly be understood that we can incur no 
pecuniary risk in the matter. 



BUREAU OF ART CRITICISM AND IN FORM AC- 
TION. 

The Art Amateur has decided, in response to urgent 
demands from many subscribers, to establish a department 
where drawings, paintings and other works of art will be received 
for criticism. A moderate fee will be charged, for which a per- 
sonal letter — not a circular — will be sent, answering questions in 
detail ; giving criticism, instruction, or advice, as may be required, 
in regard to the special subject in hand. 

It is the intention of The Art Amateur to make this department 
a trustworthy bureau of expert criticism, and so supply a long-felt 
want, as there is now no one place in this country where dis- 
interested expert opinion can be had on all subjects pertaining to 
art. 

Amateurs' and artists' work will be received for criticism, from 
the simplest sketches or designs up to finished paintings in oil, 
water-colors and pastel. Old and new paintings, and objects of 
art of all kinds will be not only criticised, but classified and 
valued, if desired, at current market prices. 

SCALE OF CHARGES : 

Price for criticism of single drawings $3.00 

For each additional one in the same lot 1.00 

Price for criticism of single painting (either oil or 

water-colors) 4.00 

Each additional painting in the same lot 1.00 

N.B. — No more than six paintings are to be sent at one time. 
All risks must be assumed and all transportation charges must 
be paid by the senders. 
All fees must be paid in advance. 



More complete details as to the fees for opinions regarding old 
and modern paintings and other objects of art will be given upon 
application to the editor of The Art Amateur. In writing, a 
stamp should be enclosed. 

At the rooms of the First Japanese Manufacturing 
and Trading Co. , Mr. Tozo Takayanagi shows a remarkable col- 
lection of old Japanese and Chinese porcelains and curios just 
received from Mr. Shugio, who is now in Japan. Mr. Shugio 
has obtained some very rare objects from Japanese private col- 
lections, including that of the Prince of Satsuma, from whom 
he has got one of the earliest pieces of glazed pottery manufac- 
tured in Japan by Corean potters. It is a small bowl, with very 
heavy black glaze marbled with white. Another interesting piece 
is an old Indian shield or targe beautifully damascened with gold 
and silver, and having its original cloth lining and hand-guard. 
Of the bronzes, a small tea-jar, imitating porcelain, with an iron- 
rust running glaze, is one of the most curious. There are ham- 
mered sword-guards by Yasuchika of the greatest excellence ; old 
Hirado and Bizen jars ; old silks and embroideries, and a beau- 
tiful collection of inros. Of these last, several are worthy of 
particular notice. One in black lacquer has a dove in silver on 
one side on a branch of theKiri tree. The long leaves in red 
lacquer curl over on the other side of the inro. Another is in- 
laid with grasses and liliaceous plants in gold and pearl. An- 
other inro is in yellow jadeite, with a carving in low relief of the 
goddess Kwanin, and for netsuke a skeleton crouching over a 
death's head, carved in dark wood. An old carved wood inro 
is inlaid with pine needles in gold and has a withered lotus fruit, 
with the seeds missing for netsuke. Still another, of dark wood, 
is elaborately carved with figures of saints, and has for netsuke 
a group of saints and pupils in a lighter wood. It is impossible 
to mention all the objects in the collection, but each is worthy of 
close examination. 



ESTA BLISHED l8lO. 

williams & everett 
Art G alleries, 

79 Boylston St., Boston. 

PAINTINGS. 
WATER COLORS. 
ETCHINGS— ENGRAVINGS. 
PHOTOGRAPHS— CARBONS. 
ARTISTIC FRAMING A SPECIALTY. 

All New Engravings, Etchings, etc, as soon 
as Published. 

Rookwood Pottery (sole agency). 

Rogers 1 Groups, etc., etc. 

Classical and Modern 

Statuary and Busts 

pamphlet rKLL 

Parts of Human Body from Nature, Anatomical 
Studies, Leaf and Flower Forms, Geometrical Solids, 
Modelling Tools, Wax and Clay for Artists, Acad- 
emies, Schools, etc. 

C. HENNECKE & CO., Milwaukee, Wis. 
Chicago Store, . . . No. 207 Wabash Avenue. 

L. CASTELVECCHI, 

MANUFACTURER AND IMPORTER OF ANTIQUE, ROMAN, 

MBDI/EVAL and religious 

PLASTER STATUARY AND BUSTS 

for the use of Artists, Amateurs, Schools, Academies 

of Design, etc. The largest collection in America. 

Feet and hands from nature. 

143 Grand St., near Broadway, New York. 

Send /or Catalogue. 

Philadelphia School of Art Needlework, 

1718 CHESTNUT STREET. 
Designs made to order, and embroidery, ecclesias- 
tical and secular, artistically executed upon all kinds 
of fabrics. All materials for such embroidery for sale. 



M odels 
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OSEPH GILLOTTO 
STEEL PENS. O 



FOR ARTISTIC USE in fine drawing, 

Nos 659 (Crowquill), 290 and 162. 
FOR FINE WRITING, 

Nos. 303, 1 and Ladies', 170. 

FOR BROAD WRITING, 

Nos. 294, 389 and Stub Point, 849. 

FOR GENERAL WRITING, 

Nos. 404, 332, 604 and 390. 

Joseph Gillott & Sons, 91 John St., N.Y, 

HENRY HOE, Sole Agent, 

Sold by ALL DEALERS throughout the World. 

Gold Medal Paris Exposition, 1878. 
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1 hotography 



The most fascinating 

"AMUSEMENT 

for home or outdoor 
recreation. 
Anybody can do it by 
B simply following directions 
I as given in The Amateur 
e Photographer, a com- 
plete guide to photogra- 
phy, which accompanies 
e.*»ch Camera, and is con- 
£■ ceded to be the simplest, 
jT most concise and practical 
■BBbHEs== work published. 
Complete Outfits, $10.00 and upward. 

ROCHESTER OPTICAL COMPANY, 
26 Aqueduct Street, Rochester, N. Y. 



New England Conservatory— School of Fine Arts. 




Drawing, Painting and Modelling, Crayon, 
Water and Oil Colors. Portraiture and China 
Decorating and Wood Carving. A new feature 
provides thorough instruction in Architect- 
ural Modelling and Sculpture. Also,' a 
course of drawing and painting from Life in 
Costume. Students in the School of Fine Arts 
enjoy free collateral advantages in other depart- 
ments of the Conservatory. Thorough instruc- 
tion in Instrumental and Vocal Music; Piano 
and Organ Tuning; French, German, and Italian 
Languages ; Oratory, etc. — Tuition, $5 to $25 
per term. An elegant Home and the best 
equipped institution in the country. 



For Calendar giving full information, address 

E. TOURJJiE, Director, Franklin Square, Boston, Mass. 



ESTABLISHED 1865. 

THE CARL HECKER 
ART SCHOOL, 

4 & 6 West Fourteenth St., New York. 

INSTRUCTION in Portrait, Landscape, Still Life, 
and Flower Painting. Crayon Portraits, India 
Ink, Pastel, Water-Color, and China Painting. Cir- 
culars on application. Sketching Classes for the 
summer a special feature. 



COLUMBUS ART SCHOOL. 

Classes in Drawing, Decorative Design, Life Study, 
Water Color and Oil Painting, Modelling in Clay, 
Wood Carving, Repouss6 Brass Work, Drawing for 
Illustration, Architectural and Machine Drawing. 
Tuition Low. Diploma on completion of regular 
course. Post Graduate Course at half rates. Eleventh 
year opens October 1st, 1888. Send for Catalogue to 
Prof. WALTER S. GOODNOUGH, Director, Co- 
lumbus, Ohio. [Please mention this paper.] 



CLASSES FOR LADIES in PAINT- 
ING and PHOTOGRAPHY 

NOW OPEN. 

T NSTRUCTION given in Oil and Mineral Painting, 

■*• in various methods of Photographic Printing, and 

in all branches of Amateur Photography. Open from 

9 to 12 a.m. and 1 to 4 p.m., except on Tuesday 

afternoons and Thursdays. Address 

MISS NEVIUS, 

Room 78 Franklin Building, 186 Remsen Street, 

Brooklyn, N. Y. 

Circulars sent upon application. Mention this paper. 



HELLMUTH LADIES' COLLEGE, 
London, Ont., Canada, has few equals and no 
superior in America. Highest Culture, Art, 
Music, Literature, Elocution. Climate exception- 
ally healthy. Cost moderate. For circular, address 
Rev. E. N. English, M A., Principal. 



METROPOLITAN ART SCHOOL. 

Mrs. L. T. Hodgdon, Principal. 
SUMMER SESSION— at New London, Conn. 
Unusual opportunity for those desiring to work from 
nature. Thorough course in drawing from nature, 
cast, still life. Instruction in Oil, Water Color, 
French Tapestry, China, Royal Worcester and Derby 
Decoration. Raised Gold Work a specialty. Terms : 
To teachers, $18.00 per month ; $1.00 three hours' 
lesson. — Send for circular. 
41 THE KNICKERBOCKER," 2 W. 14th St., N. Y. 



Original School of Industrial Art and 
Technical Design for Women, 

124 FIFTH AVENUE (bet. 17th and 18th Sts.), 

NEW YORK CITY. 



FALL TERM OPENS OCTOBER 1st. Classes 
in Practical Design as applied to Carpets, Wall 
Papers, Table Linen, Silks, and all Industrial Art 
manufactures. Pupils can enter classes at any time. 

Department of Home Study.— Instruction given 
by letter. Most complete method existing of Home 
Instruction. 

Circulating Library 0/ Art Books and Studies. 

For circulars and further particulars address the 
Prim i/al, Mrs. FLORENCE ELIZABETH CORY. 



[Established 1877.] 

OSGOOD ART SCHOOL, 

Domestic Building, 
BROADWAY & i 4 th ST., NEW YORK. 

pRA CTICAL INSTRUCTORS'™ all departments. 
-* The Thorough Course includes Drawing and 
Painting from Casts, Life, Still Life, Landscape, etc. 

Flower, Figure, and Landscape Painting. Royal 
Worcester Decoration and Gilding taught in the 
China Class. Decorative Branch includes Tapes- 
try, Screens, Panels, etc. 

Terms : §1.00 for three hours' 1 lesson, $5.00 for six 
lessons. Circulars upon application. 

Mention this paper. 



School of Drawing and Painting and 
Department of Decorative Design, 
Museum of Fine Arts, Boston. 

The thirteenth year will begin October 1, 
1888. For circulars and further informa- 
tion, address the Secretary, as above. 



DE PAUW ART SCHOOL. 

ONE of the best equipped in the West. Excellent 
facilities for Cast, Still Life, Life Portraiture, 
Landscape, and Animal Study. Pencil, Pen, Gouac, 
Charcoal, Crayon, Water-colors and OiL Drawing for 
Illustration, Perspective, Wood Carving, and Re- 
pousse. Practical illustration of Landscape Compo- 
sition and Principles of Coloring, by designing and 
executing before the class. Diploma on completion of 
regular art course. Post-Graduate Course at half 
rates. Year begins Sept. 19. — Send for catalogue to 
H. A. MILLS, Dean of School of Art of DePauw 
University, Greencastle. Ind. ^ 



AN UPTOWN STUDIO. 

LESSONS given in DRAWING, OILS, WATER 
COLORS, CRAYONS, and CHINA DECO- 
RATING. Call or send for circular. 

212 EAST 46th ST., N. Y. CITY. 



" Notes on Decorative Art " 

free for five cents postage. Covering information on 
Tapestry, Oil, Mineral, Photograph and Lustra Paint- 
ing. Hand- painted and chromo designs to rent, and 
questions by mail answered gratis to those ordering 
materials or renting studies. 

H. A. JOHNSON & CO., 

42 West 23D Street, New York. 



MISS ISABEL E. SMITH 

WILL REOPEN HER STUDIO, 36 EAST 
23d ST., N. Y., and organize classes in China, 
Tapestry, Oil, and Pastel, beginning October 1st. 



XKT A MTT7H-A cover design.— 

VV rLV* 1 CU The woman's Board of 
Missions offer $100 for the best design for the Cover 
of a Missionary Magazine, "Life and Light for Wo- 
man," to be sent in on or before November 1st, 1888. 
Size, 7^x5% inches. — For particulars apply to 
Miss A. B. CHILD, 
No. 1 Congregational House, Boston, Mass. 





AMATEUR PHOTOGRAPHY OUTFITS. 

All the latest Novelties 
in Cameras and Ap- 
paratus. 
Two books which form a 
\complete photographic li- 
brary. By the Rev. W. H. 
Burbank : 

"The Photographic 
Negative." (Scovill's Pho- 
to. Series, No. 22.) A prac- 
tical Guide to all Negative 
processes. "Photograph- 
ic Printing Methods." 
(Scovill's Photo. Series, No. 
22.) A practical Guide for 
H the Professional and Ama- 
teur Worker. JSP" Send 
for Catalogue of Photo. 
■ Books. Scovill Manufac- 
turing Co., W. Irving 
■L Adams, Agent, 423 Broome 
II St ♦ New York, Publishers 
Kj Photographic 7Yw*j, week- 
ly subscr., $3.00 per year; 
* M monthly, $2.00 per year. 

ANTHONY'S 

Amateur Photographic Outfits 

include the Patent Detective^ 
Fairy, Novell Bijou and Bicycle 
Cameras. Illustrated Catalogues 
free. 
E. & H. T. Anthony & Co., 
5qi Broadway, N. Y. 

Miss M. LOUISE McLAUGHLIN'S 
ART BOOKS. 

Painting in Oil (Just Published), $1.00. 

Suggestions to China Painters, $1.00. 

Pottery Decoration, $1.00. 

China Painting, 75 Cents. 

For sale by all art dealers. Sent o?i receipt of 
price by 

ROBERT CLARKE & CO., Publishers, 
61, 63 and 65 West 4 th Street. CINCINNATI, O. 

MR. VICTOR DANGON, 
{First Gold Medal from the 
"Ecole des Beaux Arts!' of 
Lyons) , begs to announce to his 
friends and pupils that he has 
removed his studio to 15 12 
Broadway, corner t\./\.th Street, 
where he gives lessons in 
Drawing and Painting. 

DIXON'S 

AMERICAN GRAPHITE 

ARTISTS' PENCILS 




ARE UNEQUALLED FOR UNIFORMITY 

OF GRADING, AND SMOOTH, 

TOUGH LEADS. 

If your stationer does not keep them, it will pay 
you to mention Art Amateur and send 16 cents in 
stamps to the Joseph Dixon Crucible Co., of Jersey 
City, N. J., for samples worth double the money. 



